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This one goes out to the one(s) I love is a series of quilted and hand-embroidered masks, each acting 
as a memento/keepsake of a person, or group of people, important to the artist. Through the careful 
selection and manipulation of objects and materials, Skelton speaks to her relationships with and 
gratitude to those closest to her, whilst more broadly speculating on our relationship with inanimate 
objects and things. Each mask is an assemblage of hand-me-down, digitally printed, second-hand and 
cheaply sourced fabrics that have been gifted by or evocative of Skelton’s loved ones. The textiles and 
objects utilised are things Skelton has been given and held onto, things that she feels are important 
because of their capacity to hold memories of a person or a time; to be embedded with a history. These 
histories stretch and warp with each new encounter, with the artist and with whomever encounters 
them as an audience.

Despite the intimate nature of the series, the works are visually non-didactic, allowing a viewer to form 
their own connections with the signifiers embedded in the assembled objects and textiles. This speaks 
to Skelton’s interest in one’s autonomous associations with assembled materials and signifiers, and the 
affective potentialities of objects.

Amelia Skelton is a multidisciplinary artist, living and working on Gadigal land (Sydney, Australia). 
Working within the framework of craft and assemblage, Skelton produces predominantly textile-based 
artworks that speculate on the relationship between the person and the object.

Skelton graduated from National Art School with a Bachelor of Fine Arts (Sculpture) in 2016, where she 
is currently undertaking a Master of Fine Arts (Drawing). She has participated in a number of local and 
international exhibitions including Bushfire Relief Fundraiser, China Heights Gallery; All that you can all 
your own, you can say that you are, curated by Lilac City Studios at Passport Store & Gallery; 
Crossroads at Dom Ni Kata, Sofia, Bulgaria; and Missing Futures Inbox, Gasamrojieul, Seoul, South 
Korea. Skelton presented her solo exhibition Plastic, with Lilac City Studios in 2017, has been the 
finalist in the Stonevilla Wearable Art Prize 2018 and 2019, and participated in the World of Co.’s 
Residency in Sofia, Bulgaria in 2019, and was awarded the 2021 Bonner and Tonkin Drawing Prize by 
the National Art School.

Skelton has co-curated Art Show, 2016 and Soft Goods, 2021 with Lilac City Studios, and is a member 
of Skelton and Conway, a collaborative duo with Sydney-based artist, Tango Conway. Her work is held 
in the National Art School collection as well as in private collections in Sydney and Melbourne.
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Artworks (clockwise from left) 
For sales enquiries, please 
email amc.skelton@gmail.com

Red Dog Saloon, 2021 
found materials, cotton thread, wadding, 
embroidery thread, painted timber frame 
29 × 37.5 cm (framed) 
AUD$800

Crepe Myrtle, 2021 
found materials, cotton thread, wadding, 
embroidery thread, painted timber frame 
28.5 × 38.5 cm (framed) 
AUD$800

Pool Room, 2021 
timber shelf, objects from artist’s collection 
110 × 15 cm 
NFS

For Kathleen, 2021 
found materials, cotton thread, wadding, 
embroidery thread, painted timber frame  
28 × 38 cm (framed)  
AUD$800

Prinsengracht, 2021 
found materials, cotton thread, wadding, 
embroidery thread, painted timber frame  
29.5 × 38 cm (framed)  
AUD$800

For Margaret, 2021 
found materials, cotton thread, wadding, 
embroidery thread, painted timber frame 
28 × 38 cm (framed) 
AUD$800

Shark Week, 2021 
found materials, cotton thread, wadding, 
embroidery thread, painted timber frame 
28 × 38 cm (framed) 
AUD$800

This one goes out to the one(s) I love
Amelia Skelton



This one goes out to the one(s) i love
Paratext by Gabrielle Chantiri

Without the life of the spirit between friends, we are by our own hands outside thought.
- Dionys Mascolo (Attributed to Holderlin), Autour d’un effort de memoire

On her friendship with Mary McCarthy, political theorist Hannah Arendt says, “it’s not that
we think so much alike, but that we do this thinking-business for and with each other”. To think for
and with a friend - is this what it might be like to share a mind? Together they are clairvoyant, looking
together with their mind’s eye. We call out to these friends - what can you see? What do you imagine?
- Likely they are too caught up in a bubble of their own making, and so to make sense we can turn to
the ideas of others.

Carlos Fuentes says, “we hurt others when we cannot imagine them”.1 Perhaps this ‘thinking
business’ is less a process of visualising, as it is a strengthening of communal intellect. In friendship,
the membrane between subjectivity and objectivity, the paradox of simultaneous existence of personal
and shared realities is available to be imagined together. Through this bond of proximity and closeness
we can befriend ideas and problems and avoid producing facile simulations of real life (and
ourselves). This is not to say that friendship is a quasiutopian peaceful state. To live with others in this
way, in friendship, might be a special kind of vigilance. To be inside thought is to share something of
the same conditions of social existence.

In This one goes out to the one(s) I love, Amelia Skelton cuts square-shaped abstractions from the
memories of loved ones. These off-cuts are carefully and painstakingly assembled to make patchwork
masks; they each have eyes and mouths, secured with busy thread at the edges. The surface is overrun
with neat patterns of stitching, under which the fabrics bulge a little – soft pudginess. In the spirit of
abstraction and as Amelia’s friend, it would be unfriendly of me, a betrayal even, to reveal the
friendships behind these works. In This one goes out to the one(s) I love, friendship is available to us
only on the condition that we can abandon representational standards of identification in favour of
more imaginative ways of observing. The stuff of friendship is available to us not in the search for our
likeness, or alikeness, but in these off-cuts of peripheral vision, in searching for each other and with
each other.

Last year I bought a second-hand copy of the fifteenth edition of Brewer’s Dictionary of Phrase and
Fable revised by Adrian Room. Its pages are like baking paper or the kind in high-school bibles, a
massive lexicon alphabetising literary and historical gems since 1870. In the throes of lockdown, my
friends and I used the dictionary to play a version of balderdash. As a household we only had a
Clementoni puzzle of a horse2, and we were in the mood to listen to pop music. We each took turns
being the ‘grandmaster’, selecting a word from the dictionary for which each player would make up a
definition. Below I’ve assembled the leftovers of our game. As offered in Amelia Skelton’s work,
these fragments of our game were a result of the spirit between friends. My big thanks to collaborators
Isobel, Tess and Nathan for an evening of serious play, and in hindsight, by our own hands, being
inside thought.

2 According to European Regulations on games, a jigsaw puzzle with more than 500 pieces is not considered a
“toy”.

1 Quoted by Sonia Sanchez in discussion with Angela Davis and Nikki Giovanni, ‘The Crises in America and
the Death of Toni Morrison’ on democracynow.org, 7 August 2019.






















