
There is a certain satisfaction about a pair of odd socks. 
Reproachful at first but fitting after thought. 
It would be odd if the socks had matched.
When we see someone with odd socks, there’s a certain warmth that fills us, because we can already guess 
as to how this person ended up with this burden, it’s a common tale.
One was lost in the wash so another partner that looked ‘close enough’ was pulled on in the rush of the 
morning. 
Despite checking the washing machine, there was no trace of this adventurer. 
Where could it have gone? The rooms have been checked, the floor, the trail from the door.
It must be assumed then, that the sock has been lost to the Void.
Unfound, it remains in an untouchable zone that has not been seen but only experienced.
It will come back to us, or it might not.
Harman’s Waiting for Cache opens a view of this vacuum, a second chance to glance at what goes unnoticed. 
He brings forward an existence of data only made possible through the act of experiencing its materiality and 
in doing so, finds the schism between its existence in our world and in its digital world. Through a collation of 
cached data gathered from public computers, Harman expands and pushes this relationship by exposing us 
as the means rather than the end. These forms situate specific moments from journeys on the web, as told by 
the data that was left. Cached data is information, images or media that is saved from the websites we visit, 
so that we may access these websites faster the next time we see them. Not deemed “important”, cached 
data becomes the litter of our digital world, strewn through devices and hard drives. Acting as the marks of 
our digital journey, they leave traces of ourselves when we reach our destination, an echo of a previous self. 
It’s only once we have to wait for the website to fully load, that the existence of this data is visible when it is 
not productive for us, otherwise, it remains with our sock, in the unseen.
We may be glimpsing at information we have read before, images we have laughed at. The data here, these 
shapes and forms, are present because of our journeys that put it here, the forms are marks of ourselves, our 
traces. François Cooren muses how existence and materiality are interlinked within the world of communica-
tion and argues that we are not just senders and receivers of ideas and things, but that we are also the chan-
nels of ideas, expressions and concepts. This blurs the lines between how we define existence and questions 
how far removed it is from our relations. Within a growing need to engage in social media, the computational 
world has evolved to become a facet of our lives, a conduit of our identities despite an absence of its tangi-
bility. Noted by Zalman, even Warhol had inscribed his life with the subject of his art, personalising his use of 
Campbell’s Tomato Soup;
I used to have the same lunch every day, for 20 years, I guess, the same thing, over and over again. Someone 
said my life has dominated me; I liked that idea.
Warhol’s words seem to reverberate through time, displacing the contextual need of the physical product to 
one less flavourful. We still feel the vibration in our hands, our lives dominating ourselves. Harman then, lets 
us take a step away from a world that was first explored with the blur of a photograph and a step into an un-
seen world, a world populated by repetitions of frame lags and spinning circles but mostly, by our selves.
Like Warhol, we have placed ourselves in this new network, we have perhaps become its method of transfer-
ence. We can feel our presence in our pockets, in our hands, but we can’t touch this network. Yet, we pour so 
much of ourselves into it and we see so much of ourselves come out of it. We can’t escape it, we invigorate it 
with our creativity. We induce our sexuality in it. We are motivated by it and act from it. We need to fight it. We 
feel its traces just as it feels ours and at times, it feels too much to bear.
Harman implicates the audience into the reality of being in and of the network he represents through materi-
alisation. This work is a monument to being, its implications and its definitions. The gesture of elevating data 
is one of identification and experience. He poses the thought that maybe you can’t exist without having these 
relations to other things.
Much in the same way that an artwork operates with an audience.
Existence, then, is allowed to objects of oversight. They are objects of no real significance and despite this 
weight they bear, they hold what should be considered as parts of us. While they are forgotten objects, strewn 
through the everyday, these are the objects that stay stagnate within time. Materialisation is then a reminder 
that this data is a part of us, we have to ask to what elevation are they given. It is a monument that won’t last, 
it’s not a testament to permanence as an elevated existence within a material world. In what becomes a clap-
back to nature, the data is short lived and conducive of our world. Its existence may be seen but naturally, 
the felted lint will break and the paper will disintegrate.



Harman then, reflects our own histories onto us as a means to an end. He has captured a middle ground of 
what we understand ourselves to be, the unfamiliar facet of our identity contained in the in-between. It makes 
us realise that our lives are richer than we are aware of, that our echoes are still heard further than we know. 
We revisit this data that is now stagnate, as it has been stolen. Though unimportant, it surrounds us now and 
serves as a placement, like the sock, of the digital landscape that we inherit. The placement of the data rings 
of consequences that are certainly felt. We are reminded what this could have been.
I mean it’s weird to like hear you say that. I just like remember looking around. Just like not knowing where in 
the world this person was, and like, if- if- like–they could have figured out where I live.
 
Lewellyn Haynes
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